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Abstract. The focus of interest in this research paper is on the cultural
peculiarities of American modern movie translation. It is necessary to note that
investigation of the feature film is a rapidly growing area in our country.
Scholars have concentrated both on film translation problems and teaching
language through films. Numerous films contain excellent examples of
communication which is inherent to this or that culture. It’s very interesting to
note that the feature film is a kind of mass communication which is closely
interconnected with culture as a whole, and secondly, films are the reflection of
cultures. While watching films we are exposed to the way native English
people actually speak. The target-language-culture-oriented translation of
feature films can be considered as one of the most important requirements of
the film translation.
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skekosk

AngaTma. bepiireH Makanaga 3aMaHayd aMepUKalmblK (QHIbMIEp
ayJIapMachblHBIH MOJIEHU €peKIIeNiKTepiHe aca Haszap ayaapbuiraH. Kepkem
bunbMai 3epTrey — OI3MIH emiMi3fe KapKbIHABl JaMbBII Kejle JKaTbIpFaH
FBUIBIMU OaFbIT €KEHIH aran OTKeH OpbIHAb. Fameimmap duimbmaepain
ayJapMa KHBIHIIBUIBIKTAPHIMEH KaTap, (UiIbM apKbUIBIl TUIAI HacuxarTay
epekmenikTepin e 3eprreimi. Dumpmuepain 0OacklM  KOMNIIUTITT  ©HEre
OONapIBIKTal ©TE MKAKCHI TUIIECY MBICAIIAPBIH Kypaiapl. ATam alTapibIKTai
KBI3BIKTHI TYChI - KOPKEM (PUIIbM — MOJIEHUETICH THIFbI3 KapbIM-KaThIHACTAFBI
OyKapanblK Tingecy OOJbIT TaObUICA, EKIHIIIACH, (QUIBMIEPII MOICHHUET
alfHacbIHA TeHeyre Oosanel. PuimbpMIepal TaMamanay OapbIChIHIA aFbUIIIBIH
TUTIHIE ceMneymn aaaMIapAblH TULIeCy TacuiuepiH Oalikaiimbis. Kepkem
bunpMaepaiH 6acTankel TUINe OarbITTAIFAH ayJapMachklH (PHIIbM aynapMachiHa
KOMBUIATBIH €H 0acThbl TalanTap/biH 0ipi peTiHae KapacThIpyFa O0aipl.
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Kint ce3nep: ®wibMm, amepukanblK (UIBM, 3aMaHayHd aMEpPUKAIIBIK
bunbpM, KepkeM (GUIbM, MOJICHUET, aMEPHUKAIBIK MOJCHUET, MOJICHU
epeKILIeTKTep, ayiapMa, ayiapMa KUbIHIBIKTaphl, ayAMOBU3YalIbl ayJapMa.

skskok

AHHOTanusi. B janHOW craThe BHUMaHHE C(HOKYCHPOBAHO Ha
KYJIBTYPHBIX OCOOCHHOCTSIX TIEPEBO/Ia COBPEMEHHBIX aMEPUKAHCKUX (DUITBMOB.
Heo0OxoauMo OTMETUTh, YTO UCCIIEIOBAaHHE XYAOXKECTBEHHOIO (HIIbMa — 3TO
JIOCTaTOYHO OBICTPO pa3BHBAIOIIECECS HAyYHOE HAMPABICHHUE B HAIICH CTpaHe.
VYueHble ucCAeAYIOT Kak IpoOiemMbl TiepeBoaa (GUIbMOB, TaK U OCOOCHHOCTH
npernofaBaHusl  si3bIKa 4Yepe3 (QWIbM. BONBIIMHCTBO (DUIBMOB COAEpKAT
OTJIMYHbIE MPUMEPHI OOIICHUS, KOTOPbIe MPUCYIIH TOW WIM MHOM KYNbTYpeE.
OueHp MHTEPECHO OTMETHUTh, YTO XYAO0KECTBEHHBIH (DMIIBM - 3TO CBOETO Poja
MaccoBoe OOIIEHUE, TECHO CBA3aHHOE C KYJIbTYpPOH B IIEJIOM, a BO-BTOPBIX,
GuIbMBl — OTpakeHHe KyabTyp. Bo Bpems mpocmorpa (UIBMOB MBI
CTaJIKUBaeMCsl C TeM, KaK TOBOPAT HOCUTENIM aHTJIMKHCKOro si3bika. IlepeBoa
XyJI0’)KECTBEHHBIX (DUITBMOB, OPUEHTUPOBAHHBIN HA WCXOMHBIN S3BIK, MOXKHO
paccMmaTpuBaTh Kak OJJHO U3 CaMbIX BaXKHBIX TPEOOBaHUH K MepeBoay (huibMa.

KawueBble ciaoBa: OwibM, aMEpUKAHCKUH (QHIBM, COBPEMEHHBIN
aMepUKaHCKUN (UIbM, XYI0KECTBEHHBIN (GUIbM, KyJIbTypa, aMepUKaHCKas
KyJIbTypa, KYJIbTypHbIE OCOOCHHOCTH, NEPEBO, MEPEBOAYECKHE IMPOOIJIEMBI,
ayJIMOBU3YaJIbHBIN MEPEBO/I.

Nowadays a feature film has been promoted to be one of the dominant
forms of culture in modern society. Moreover the feature film can be used as
an effective tool in teaching intercultural communication and translation skills.
In this study the term «movie» is also used as the research analysis is based on
modern American movie and it is the most common term in the United States
of America. Today English is a global language spoken by people from many
countries and cultural backgrounds. Numerous films contain excellent
examples of communication which is inherent for this or that culture.

Film is considered to be an important art form, a source of popular
entertainment, and a powerful medium for educating. The visual basis of film
gives it a universal power of communication.When watching films we are
exposed to the way native English people actually speak.

Film definitions

Firstly, it is necessary to define what a film is. Afilm is a series of still
images which, when shown on a screen, creates the illusion of moving images.
It is usually shown in a cinema or on television. The contemporary definition
of cinema is the art of simulating experiences that communicate ideas, stories,
perceptions, feelings, beauty or atmosphere by the means of recorded or
programmed moving images along with other sensory stimulations [1]. Thus,
the process of filmmaking is both an art and industry.
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Secondly, films are cultural artifacts created by specific cultures. They
reflect those cultures, and, in turn, affect them.

Thirdly, it is required to identify what a feature film is. A feature film is
the dominant form of cultural storytelling for the past hundred years. Over the
last eight years and especially the mobile explosion of the last four years, our
story consumption habits have changed. We are now in control of when and
where we consume stories. Many of us spend time reading e-books, following
friends’ feeds, watching YouTube clips, and generally wandering into stories
we never consciously sought out. In other words, we are surrounded by stories.
We consume dozens every day without really knowing it.

The feature film has survived many onslaughts - from the introduction
of television in the 1950s to the home video trend in the 1980s - because it has
long held the torch as the place for filmmakers and storytellers to tell the
deepest, most complex stories with the richest characters and most realistic
worlds [2].

Cultural characteristics of American movies

The most common term which is used instead of the word ‘film’ in the
United States of America is «moviey.

American movies have the characteristics peculiar only to American
culture. So, crucial characteristics of American moviesare the following:
Heroes in American films are extremely independent, individualistic, and like
to be different from each other, that’s why Americans are known to value and
respect their individuality. They possess a spirit that has remained undaunted
even in the eye of the storm of global contradiction. The people of America
personify resilience and equality. Their decisions are always based on the fact
that they recognize the underlying unity of thought, word, and deed [3].

Characters believe that the future is within their control. They have
never felt fear to speak up and oppose. We can observe through films that
Americans are encouraged at an early age to speak up and give their opinion, to
be frank, open and direct.

Americans are known to be very comfortable being informal. This is
not confined only to a dress code or mannerisms, but to life in general. This
characteristic of American society is reflected in American movies, mostly in
comedies and actions. Yet, beneath all this they remain sensitive towards their
selves and others. As far as being realistic is concerned, they may or may not
turn casual acquaintances into true friendships, but the first name habit does
help to melt boundaries and sink differences [3].

By means of films we are able to consider numerous situations where
American people extremely value time. For them, punctuality is a virtue and
professional life is as comfortable as personal one.

Despite the strict differentiation of movie genres it is difficult to define
where one genre ends and another begins — and also from the sheer variety of
possible content, and the multiple signifying codes operating simultaneously,
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that are involved in the production of significance, audiovisual texts encourage
analysts to use various approaches to better understand the relationship
between the elements that make up the object of their study, and the key textual
and contextual issues that need examining when transferring elements to
another language and culture.

Translation issues

Frederic Chaume Varela, the Professor of Audiovisual Translation at
the UniversitatJaume I (Castelld, Spain) convinces that on the one hand, the
professional translator has already unconsciously assimilated translation
strategies and techniques when faced with the most common translation
problems and, on the other, the professional practitioner cannot afford an
academic analysis due to the lack of time available for the task.Dr. Frederic
Chaumecentered his attention on those specific aspects of the texts that
differentiate audiovisual texts them from other types of texts and considered
that translation students need some approaches when translating audiovisual
texts.

A methodological approach based on the constraints which the
translator faces when trying to transfer the information from an audiovisual
text into another language. The analysis of genres and types of audiovisual
texts. It focuses on an analysis of the source text in accordance with the
audiovisual genre to which it belongs. In a second step, once the generic
characteristics have been recognized, it should be possible to establish the main
problems that a translation of a text will present.

The analysis model that concentrates on the specificity of the
audiovisual text from a didactic perspective. It is characterized by an attempt to
analyze the audiovisual text as much from a professional viewpoint (i.e. real
translation situations), as from the technical aspect characteristic of this type of
translation (i.e. the global process involved in the work), and from an
ideological and cultural perspective (i.e. language policies), all of which are
aspects that condition the translation operation.

Descriptive studies have notably influenced the analysis of translated
audiovisual texts. In this context, it is worth noting the models proposed that
not only impact on the analysis of the linguistic and textual elements of the
target text, but on the macro-textual elements that can offer a description of the
historical, economic, and social framework in which the target text was
composed and in which the translation operations took place. This
encompasses the presentation of the translated product, which can already offer
us indications of the translation method, to the analysis of the linguistic register
used or the relationships between different genres and translations.

The interaction of factors constituting the three different subsystems
which constitute the general polysystem: the target translation system, the
target audiovisual translation system and the particular translated audiovisual
text or group of texts.
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Models of textual analysis on general translation, which are applied to a
particular corpus of audiovisual translation. It is centred on the problems of lip
synchrony and on nuclear synchrony, a term that subsumes both kinesic
synchrony and isochrony. It is also based on the equivalence of genre, of text
quality, of content (more than form), of language variation and of cultural
context. A new possible method of analysis of audiovisual texts, that is, an
analysis of the texts focused on the signifying codes of cinematographic
language.

From the viewpoint of linguistics a film is considered to be an
audiovisual text which is a semiotic construct comprising several signifying
codes that operate simultaneously in the production of meaning [4]. What
interests the translator is to know the functioning of each of these codes, and
the possible incidence of all signs, linguistic and non-linguistic, within a
translation.

The remaining problems that an audiovisual text can present for a
translator in the linguistic field (i.e. word play, the simultaneous use of several
languages, cultural elements) are shared by other translation types (e.g. legal,
scientific, technical, etc.), and should not be considered problems specific to
audiovisual translation.

In conclusion it is necessary to highlight, that a good translator should
be familiar with the culture, customs, and social settings of the source and
target language speakers. Thus, cultural communication should be regarded as
one of the major aims of translation. The communication in the English
language through American modern movie is the process of successful
development of all communicative and translation skills, which are necessary
for future translators.
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