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ISSUES OF ENGLISH-KAZAKH AUDIO-VISUAL TRANSLATION

Angatma: JM hanmany MeH jkaHa TEXHOJOTHSUIAPABIH JaMybl MYJIBTHMETHATBIK
ayJnapmara Ko anrhl . TeopeTHkanblK 0a3a MEH KapacThIPHIN JKaTKaH €Ki TiJIH MPaKTHKAIBIK
TOXI puOeIe TajnfaraHIa KETiCHEeYIJi KTep Ke3eCTi preHai KTey aFbUIIBIHHAH —Ka3ak TiJjl He
MYyJIbTUMEANANBIK ayAapMa ici ©3eKThl Moceie Oombil TaObUTagbl. BACTHI MakKcaThIMBI3 -
arbpUIIBIHHAH Ka3aKk TiJiHE MYyJIbTUMEIUAIBIK MOl METTEpPAl aylaapyla Ke3JIeceTiH
KHUBIHIBLIBI KTapFa [Ty Kacay.

Kiar ce3mep: MynbTHUMEIMANBbIK aygapMa, arFbUINBIH -Ka3ak ayJapMmachl, CyOTHTP,
CyOTUTpEPIl KYPACTHIPY

Advancenent in technology and, therefore, transition to a nedia -oriented society has
nade exchange of infornation and ideas nore inportant than ever. Wh the expansion of audio -
visual content’s role in the dissemnation of popular culture audio -visual translation has becone
crucial for entertainnent and educational videos to be able to travel around the world or reach
any user on the Internet. Novadays the issues of translating different types of texts fromknglish
into Kazakh are being considered by a number of Kazakhstani researchers, hovever, there are
very fewresearches done on audio -visual translation fromEnglish into Kazakh. The lawabout
culture passed in 2006 has the article about conpulsory translation — dubbing, subtitling or over-
voicing - of all the filns brought to Kazakhstan into Kazakh [ 1], which require sunmarizing and
synthesizing theoretical and practical experience in this field of translation to be able to train
highly-qualified professionals and reduce the cost of translation. In this article we are going to
consider the peculiarities of English -Kazakh subtitling on the naterial of TEDtalks, influential
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videos by expert speakers on different topics, and the experience of creating subtitles for this
videos.

(ottlieb defines subtitling as ‘the rendering in a different language of verbal nessages in
filmc nedia, in the shape of one or nore lines of written text presented on the screen in sync
with the original written nessage’ [2, 87]. In his earlier works he also gives the classificatio n of
subtitles dividing theminto followng groups:

- Intralingual that are also called vertical subtitles as they change perceptive nodality (spoken
text is converted into written without any change);

- Interlingual or so-called diagonal type of subtitles, vhich change both perceptive nodality and
language;

- Qren or non -optional, vhich are integral physical part of a filmor TVprogram

- Uosed or optional represented in formof teletext vhich you can viewusing correspondent
decoder [ 3].

In terns of t echnical peculiarities of perfornance, D Sanchez distinguishes four nethods
of subtitling: prelimnary translation — adaptation - spotting; prelimnary translation — spotting -
adaptation; adaptation— spotting — translation; translation adaptation - spotting [4, 10].

N Mitkivska suggests that three peculiarities of any type of subtitles determne their
specific character, ‘nanely correspondence between inage, sound and text (transmttance of the
translated nessage should coincide with dialogue in the s ource text...); change of spoken
language into written one (this peculiarity often nakes translator omt lexical units in
translation); tenporal and spatial restrictions specified by the usage sphere (size of a real screen
is limted and subtitle text shou ld be adapted to the wdth of the screen taking into account
possibility to read subtitles)’ [5, 41]. In our opinion, the last one can be the nost problenatic as
the translator has to adj ust to the needs of the language the subtitles are nade in. The volum e of
the text per one replica is limted by tvo lines and seventy signs. Nevertheless, each line should
nake up a neaningful unit from grammatical point of view For instance, the adaptation to
Kazakh language needs can be clearly seen in the exanples belo wtaken fromthe video of eL
Seed’s talk Street art with a message of hope and peace [ 6] as the sentences wvas divided into
different chunks in Kazakh subtitles, unfortunately, such division broke the correspondence of
sound and subtitled text.

00:14 In 2012, when I painted the minaret of 00:14 Owmycmix TyHnucmeei myean xaiam

Jara Mosque Tetibme

00:18 in my hometown of Gabés, in the 00:18 2012 oucviror [owcapa mewiminiy
south of Tunisia, MYHapacwvli 6os2anoa,

00:21 I never thought that graffiti would 00:21kana xanxer epag@umuee ocviHWA
bring so much attention to a city. Ha3ap ayoapaovl 0en OUIaMaobLM.

04:59 And I hope that I can break the 04:59 Apab Kanuepagpusaceimen
stereotypes we all know, bapnvlebiMbl3 Oilemin

05:03 with the beauty of Arabic script. 05:03 manmaypuinoapovl HcoUbLIM Keneoi.

Loss of coincidence between translated nessage and the source text in the process of
subtitling is one of the issues caused by difference in syntactic systens of the langu ages.
Dfferent position of the subj ect and clauses in English and Kazakh sentence sonetines nakes it
nerely inpossible to preserve correspondence between the source text and subtitles.

In sone cases the translator has to use such granmatical transfornati  on as partitioning of
the sentence to sinplify the text of the subtitles for the reader.

00:40 When I met the imam for the first 00:40 Hmamvimen Oipinwi pem
time, and I told him what I wanted to do, Ke30ecKeHoe, MYHapaza KamviCmol
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00:43 he was like, "Thank God you finally
came,"”

00:46 and he told me that for years he was
waiting for somebody

00:49 to do something on it.

00:58 In every work that I create, I write
messages

01:02 with my style of calligraffiti -- a mix
of calligraphy and graffiti.

01:06 I use quotes or poetry.

MaKcamvimMobl eCmicimen
00:43 on: "Axwvipoel
wyxip!”, - 0eoi.

00:46 Ken oicvlnoap 60iibl 0Cbl MYHAPAHDbL
00:49 acemoetimin 6ip adamovl KymKeHiH
aummui.

KeneeHine Annaza

00:58 Meniy apbip myvinovim Kaiuepaghus
MeH 2pagpumu KoCbIHObICHL

01:02 Kanuepagpumu cmuninoezi
yumamaoau Hemece NOI3UAOAH ANbIHRAH
01:06 keprem coz0epoen mypaobi.

According to Sanchez [ 5] subtitles should also be nore literal unlike dubbing, vhich can
stray considerably fromthe original. Yet different lan guages use varying anounts of verbal
content to express the sane neaning. Spatial restrictions sonetines nake it necessary to
substitute the phrase wth a shorter one or even wth a single word. Thus, in the following
exanples the translator has to replac e in my hometown (myzan xaramoa), by the nane of the city
T'etibme and stayed grey (1yci ogp 60k Kaia 6epi ) bybosivinboadsi.

00:24 A the beginning, I vas just looking
for a vall in my hometown,

00:30 and it happened that the mnaret vas
built in ' 94.

00: 34 And for 18 years, those 57 neters of
concrete stayed grey.

00:24 Bacwinga
131em1 Mae
00:30 ' 94 XpUTFBI MEII T MYHapachlHA Tarl
OOJIIBIM.

00: 34 18 >xput 60¥BI 57 MeTpIli K OETOHHBIH
CBIPTHI 0OSLJILIHOAIBI.

IeiidoTe 0O0oc KabObIpra

A syntactic constrains of English and Kazakh differ the translator should knowa good
range of synonymc structures and be able to summarize and transfer the nain ideas and
concepts. The constraints of subtitling nean that nuch of the translation should b e rewritten and
sunmarized. Qmssion is a frequently used technique in this case. The followng exanples taken
fromDewBerry’s talk  Animations of unseeable biology [ 7] showthe attenpt of the translator to

shorten the text omtting extra infornation that
the utterance.

05:37 These sausage-shaped things are the
chromosomes, and we'll focus on them.
08:28 Exploring at the frontier of science,
at the frontier of human understanding, is
mind-blowing.

does not contribute to the senantic neaning of

05:37  EnOi
ayoapauvlx.
08:28 Aoamnuviy otinay xabinemi wexkmeyni
eKeHiH Oine mypa, OcblHOAl Hapcenepoiy
Kanau apexkem emin JHCAMKAHbIH YUpeHe
AnybiMbl3  MAHKALapavlK  xHcazoai  api
SULILIMU  3epmmey  JHCYpeizyee  XOUbIHObL
auiaowl.

Xpomocomanapea — Hasap

Athough nany of the principles suggested for translating subtitles fromEnglish into
other languages are applicable for English -Kazakh translation, further research is needed to be
able to better followestablished conventions and work out principles of subtitling peculiar for
Kazakh, vhich wll help to naintain the quality of translation.

Notes: The subtitles for the el Seed’s talk Street art with a message of hope and peace
andDew Berry’s talk  Animations of unseeable biology were nade by Bnazir Sankibayeva,
proofread by experts and are now officially used by TED com
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FEATURES OF CHILDREN’S LITERATURE TRANSLATION

AHHoTanms: Jlerckas nuTeparypa - 3TO OJMH U3 JIMTEPATYPHBIX JKAHPOB JJIS JICTEH.
ABTOPBI pacCMOTpPENU BCE aCHEKThI, KOTOpPbIE KacaloTCs TAKOTO jKaHpa C MEPEBOJUECKON TOUKHU
3pEHHSL. B cratbe npuBeneHBI IIPUMEPHI  JIETCKOIO JIMTEPAaTypHOro IepeBoja U
MIPOaHATM3UPOBAHBI, a TAKXKE OMKCaHa BaKHOCTh MEPEBOJIA IETCKOM JINTEPaTypHhI.

KiroueBble cioBa: jeTckas JUTeparypa, JUATEPaTypHBIA OSCTETHUeCKUU ek,
OCOOCHHOCTH TIEpeBOJla JETCKOW JHUTEepaTyphl, MpoOJeMbl MEpeBoJa ACTCKOW IJUTEPaTypHI,
JUTEPaTypHOE NMPOU3BEACHHE

The thene of the paper is naned “Features  of children’s literature translation”. This thene
represents obvious interest and topicality. Each genre of literature has specific features,
especially children’ s literature.

Topicality of the given question represents nonents vhich play key role in behav  ior of
children, their perception of the world and literary works are a source of knowedge vhich
concerns life. Children’s literature develops speech, language skills and fluency of language,
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