Peceit 3eprreymici [ M. [ETpoBa [4] TexHHKaNTbK MOTi HHH, OHBIH 11 HJE WHXXEHEPII K
TEXHUKAJIBIK MOTI HHH K1 KTETylH JMHTBO-OJIl CTEMENi K MCcelie TYPFBICBIHAH KapacThIPaJbl.
3epTTeyli UHXKEHEPIli K-TEXHUKAJIBIK MOTI HI1 YIIT ypre Oeiyai yChIHaIb:

- YCBIHBIC- MOTI H ( TEKCFIPEICTABIICHNUE) ;
- HYCKAYJIBIK-MOTi H ( TEKCFUHCTPYKIHMS) ;
- ecen-MoTi H( TeKCT-paccyerT).
Ycvinvic-mominde aBTOp Oenrini 01 p Kypaid-KaOObIKTbl CHUIATTAay AapKbUIBI JpTYpIIi
YCBIHBICTAp JKacaybl MYMKI H.
Hycxkaynvig-maminde 6enrini 01 pxypayiasl maigagaHyabIH KOJIIapbl MEH 91 cTepl >KaJibl
MOJIi MeT Oepei .
Ecen-maminode 6enrini 61 p TE3UCTI JUEACYre apHAJIFaH ecern Oepi e .
TexHUKaIBIK OKY MOTI HIIEP1 H 1Pl KTEII jKacayAepi Ci HIle aTaJIMBIIIYIIT YPAl OacIbLIbI KKa
aJIFad TAI MOl JIET CAaHANMBI3.

KopeiTa kenrenae, FpIIBIMH-TEXHUKAIBIK MOTIH Ma3MyHBIHBIH HET131 — O1J11M alylbl
ce3i MiHE eMec, MFa dcep €Ty JKOHE JIe aKMaparThl HaKThl OOBEKT OeliHeci HAe JKeTKi3y. Kran
Kapar TeXHHUKAaJIbIK MOTI HHH FBUIBIMH KapbIM-KaThIHAC asChIHIAFbl HET13r1 TiJIJ1 ©HIM €KEHI H
KepeMi3. TexXHUKaIHK MOTIHAI TEK aBTOp TYbI30ai/lbl, MOTIH aBTOP MEH apecaTrThbH TiJIiK
OMJTaybIHBIH 6 3apa opekeTi. COHIHKTaH Ja, KE3KEJITeH MOTI H KOMMYHUKAIMSHBIH HOTHXKEC , opi
KOMMYHHUKAIWSUIBIK O1 piti K OOJIBIN TaObUIAABI. «ABTOP— PELETUEHT» XK YHeci H KeHEHTi I «aBTop
— TIIYHApETYm — TiJYHPEHYI » T YPFBICBIHAH KapacThIPy KaXeT.
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FAMILY IMAGE CHANGES IN KAZAKH LITERATURE IN THE 20TH
CENTURY

AHHOTanusi: B TedeHWe mOCIETHUX MABYX CTOJICTHMH TpOIECC HWIASHTU(UKAIMHN |
YCTaHOBJICHUSI DTHUYECKUX LCHHOCTEW B Ka3aXCKOW JIMTEpAaType IIPETEpIe]l TPU OCHOBHBIX
n3meHeHus: Abaii Ibparum KynanGaeB u ero mostuueckoe M quiocodckoe BIUSHUE HAa BECh
HalMOHAJIBHBIM JIMTEpAaTypHBIH  TPOLIECC; CEPUM  PEBOJIOIMOHHBIX ILEIEBPOB BO BCEH
Ka3axCKOW (MJIOJIOTHH B OCHOBHOM M3 TIOJ TIepa MHTEJJICKTYyaJIOB Aualil -OpAbIHCKOW TapTHH,
KOTOPLIC, B 6OJII>U]1HCTB€ CBOCM, MPCACTABJICHBI KakK HOJIMTUYSCKUIT U HHTGHHGKTyaJIBHBIfI
KJIacC HAIMU, KOTOPBIA MPUBOJUT K KJIIACCH(MKAIMH COBPEMEHHON Ka3aXCKOW XYHI0)KECTBEHHOU
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auTepaTypel M JapaMaTyprud; a TakKe CO3/JaHHe IIOCICBOCHHOW Ka3aXCKOM COBETCKOM
JUTEPaTyphl C €€ TeHACHIMEeH 00beAMHEHUS MOMCKa ISl STHUYECKON UAeHTU(UKAIMU, C OJHOM
CTOPOHBI, U TOMNBITKH, YTOOBI yJOBIETBOPHUTH HJCOJOTMYECKOE TABJICHUE PEKMMa Ha IPYTOH.
Cpenu MHOXeECTBA TPAIUIMOHHBIX ICHHOCTEH MOHATHE M 00pa3 CeMbH B Ka3aXCKOM JIMTEPAT ype
peTCpIiCI UBMCHCHUA MAPpAJUICIIBHO C UBMCHCHUAMU, YIIOMAHYTBIMU BLHILE.

KiroueBble c10Ba: Ka3zaxckas TuTeparypa, oOpa3 ceMbH, OOIIEUeIOBEUYECKHUE IEHHOCTH,
POJIb CEMbH, dTHHYECKAs MPUHAJIC)KHOCTh, dTHUYECKAsI HICHTH(MKAIWS

W found it intriguing to start a brief survey of Kazakh literature famly thene by giving
the famly notion in English Literature. Thus, C Hirst in his Children Literature Newsletter
explains famly as,

Just what it is that makes a family? Are there necessary basic componants? Do you need
parents and children for family? Is a home a requirement? Can you be a homeless family? Is
blood relation necessary? Do you have to live together to be a family? Do you need to live
together all the time? Has the concept of family changed over the years? Is the concept of family
different in different cultures? [ 1]

A ve see, the inquiries for the conponents above find suitable place in analyzing Kazakh
famly inage in Kazakh prose, vhile the attenpt to clearly fit such conponents together in one
particular literary work — a novel or a play — is not vivid enough.

It is difficult to refer to Abay’s “Wrds of Wedon? as literature, but if to followthe logic
of the essay “Famly — a nation’s colunn” by A Saghatova then exactly Aay’s interpretation of
famly suit s the universal, or even transcendental notion of this institution nore than ever. In the
10th Wérd Aay wites, -

People pray to God to send them a child. What does a man need a child for? They say that
one ought to leave an heir, a son to provide for his parents in their old age and to pray for them
after their death. Is that all?
Leaving an heir — what does it mean? Are you afraid there will be no one to look after your
property? But why should you care about things you will leave behind? What, are you sorry to
leave them to other people? What kind of treasures have you gained to regret them so much?
A good child is a joy, but a bad one is a burden. Who knows what kind of a child God will bestow
on you? Or haven't you had enough of the humiliation you have had to swallow all your life? Or
have you committed too few misdeeds? Why are you so eager to have a child, to rear yet another
scoundrel and doom him to the selfsame humiliations? [ 2]

The author of the essay comnments on such a viewof famly as precious treasure for the later
generations. [3]

In this article we wll do an attenpt to define vhat netanorphoses has the inage of the
Kazakh (or any other) fanly undergone in the Kazakh literature of the 20™ century beginning
and till the post-var tine.

Family Image by the Group of Enlightenment

It would sound reasonable to relate the great changes in the social life of the Kazakh
society and the cultural split in the life of the descendants of nonads (Kazakh were nainly
nonads until the years of co llectivization) to the change of the political regine, which resulted in
a considered turning point of the start to a “civilized life” in the eyes of sone historians. It mght
seem logical that if during the relatively short period of tine (relatively to the mllennia
chronology) a vhole nation discontinues the traditional nonadic agricultural life style and shifts
to the urban-settled one, then such a tectonic split nust reflect on all spheres of hunan life
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including the institution of famly. The institu tion, or, to be nore precise its alternation would be
reflected in art, especially in literature. Fbwever, it is far frombeing that sinple.

/s a natter of fact, the Kazakh literary school tends to observe the literary processes of the
beginning of the 20" century through the prismof the works of the entire pleiad of poets,
philosophers and writers that are called a Goup of Enlightennent. These are phenonenal in
their scientific essence personalities vho were able to reflect and fix on paper the vast la yer of
the national culture not only in art but also in all hunanity studies of that tine. The
contenporary Kazakh literary thought relies nainly on the work of these people. Inday
Yskakuly states,

The beginning of the print of Kazakh books in the dawn of the 20" century gave a
background to the Kazakh criticism thoughts’ awakening. Especially it was noticed in 1909 when
three books — Abay’s Selected Poems, Akhmet Baytursynov’s Forty Examples and Mirjaqyp
Dulatuly’s Wake Up Kazakh — were published at almost the same time. This event was
considered to be the one, which gave start to the Kazakh literary critical thought. [ 4]

(nce we consider that exactly the people fromthe Goup of Enlightennent, or Mnbers of
Alash Party, set down the fundanentals of the literary ¢ riticismy there mght be hope that these
people would elaborate nany literary inages one of vhich is the inage of famly. Truly enough,
the reflection of it takes place in nany of their essays and articles. Yet, for us, the nost inportant
obj ect of studying the famly inage is works of fiction. The abovenentioned essay “Famly — the
nation’s pillar” points to two significant novels of the tine of the Goup. (e of themis
Zhusipbek Aynavtov’s novel “Akbilek”, vhich narrates a story of a young girl vho is ¢ aptured
and raped by the officers of the Wite Amny in the tine of the Gvil Wr in Russia. Regardless
this hard trauna she nanages to cone back to her famly, set her own life and build a famly.
Among the others it is vorth to notice that Aynavtov create s the viewof a Kazakh girl by the
neans of nagnificent depicting tools as giving the setting of beautiful scenery around the village
vhere Akbilek grows. Reader can really wtness the description of both the characters and
setting in a spirit of realismy but the inage of famly in the novel Akbilek is presented doubly.
Acbilek’s famly is a social historical fragnent that can be carved out fromany period of Kazakh
history. (f course the characteristics of it lie not in the technical or physical aspect but functional
one. It is a patriarchic famly, the one that is traditionally observed in the folklore and epic
legends by historians and literary scholars. Yet, the famly of Akbilek is different fromthe
universal inage of a patriarchic famly in the wvay w  here the characters to represent the nenbers
of the famly enbody the functions that they have fulfilled for ages.

Soviet Influence

This vhat Aygul Snakova writes about the Kazakh famly change, -

In Beyimbet Maylin’s “Raushan the communist” the image of a Kazakh family at the
beginning of the Soviet time is distinctly portrayed. One can easily figure out that the
degradation of the family values and the shrink of their duty started at exactly that time. The
needs of the atheistic era such as low-level activity and weakening of responsibility seem to be
causing it. In Sayin Muratbekov’s works the misery of the war times and the grief that it brought
to Kazakh family demonstrates a lot. [5]

Qphanage of those children deprived fromfathers is the nain reaso n for famly disruption.
The writer’s “Snell of Sagebrush” brings forth a concept that the snell of a plants does not only
remnd of the father comng back froma pasture but also inplies a father nercy, father and child
relationship and the systemof the upbringing in Kazakh traditional nanners that vas gradually
disappearing.

In the fanous “M Nane Is Koja”, Berdibek Sokpakbayev nanages to shape the famly
that went far beyond its tine and alnost foreshadowed the famly inage in the contenporary
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prose. Koja, a tenyears-old boy, vhose only famly is his nother philosophically interpretes his
famly perspectives, -

Does a woman need a man? A husband. I think, yes she does. Sometimes Mom Millat looks
at my departed father and plunges into sorrow. Her eyelashes get wet with tears. At that moment
[ pity my sweet mommy very much. But my pity is useless I know that she doesn’t only miss my
father but is sorry that she is alone. [ 6]

In the vorks of Beksultan Nurzhekeuly the inage of Kazakh famly takes a nultisp ectral
shape, vhere one can study the ties between the concepts wonan -nother, wonan — spouse,
father and son, parents traditional duties.

Dulat Issabekov in his “Sister” provides a nore nodern portrait of Kazakh famly by
depicting relative ties anong the sisters of one famly.

(nhe nore novel that deals with the issue of famly but centers in this notion the inage of
vonman is (abit Misrepov’s “Upan” vhich ains to expose wonan’s life peculiarities as
vonan - daughter, wonan -wife and vonan -nother. The witer is able to find exclusive nethods
in his attenpt to approach these inages artistically.

(enerally, wonan question is of prinary concerns in Kazakh literature, which alnost
domnates the thenatic palette in the pens of the literary.

In the nodern young adu 1t fiction nowadays the inage of a naterialistic famly apt to earn
noney is shown very broadly. Children growing without fathers and lonely nothers vho try to
have the ends neet, nerciless fathers, cruel grandfathers and nake -up grandnothers who try to
seemyoung by showng their thin hair and hate to be called “RANMY’ are portrayed very
vividly. In conparison we all remember well how the image of grandmother is given in Abay’s
Way. [4]

Wen ve talk about famly inage in Kazakh fiction, -ve have focused nainly on fiction
nasterpieces in this article, the interpretation of it seens to be the natter of a single -side analysis
vhere ve could as readers straightforwardly spot out the central features of such an inage:
strong patriarchic one, collective, relatve-oriented and authoritarian. Hbwever, by analyzing it
closely the things happen to cone upside down vhere the famly notion as a unit that has to be
preserved is depicted nore in the vorks of earlier authors such as Z Aynavtov and B Mylin,
vihereas the post-var authors as B Sokpakbayev and M Kabanbay present the famly shape with
its nenbers vho sonehowcan not offer the spirit of famly in its universal understanding.
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